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GFS Theokritos

eAMAnvika — latin

0emola 2% bAQHAQOC
yoa@ein AHMOX
Theory 24 barbarian
graphics DEMOCRACY

AICA AOTIA TIA TH GFS THEOKRITOS

O TMd&vvns KepaAAnvos (1894—1957) umnpée évas amd Tous
BNUIOUPYIKWTEPOUS XOPAKTES TNS YEVIAS TOU KAl O TTPWTOS

Tou aoXoAnfnke emioTapéva pe TNy TeXVN Tou PiPAlou Kot

s Tutoypagias otny EAM&Sa. Qg xafnynths Tns AveTaTns
2xoAfs Kooy Texvav dlaudppwoe To TPAOTO TUTTOYPOPLKO
EPYOOTNPIO YIX TN WEAETN TNs cioBnTIKfS Tou €VTUTIOU oTr’

6Tou amogoitnoav ToAAol KOAAITEXVES TToU aoXOANBNKaY pe

TS YPopikes TéXves Tis dekaeTies Tou “60 ko *70. ZTa TEAN Tng
BexaeTias Tou 50 o KepaAAnvds oxediaoe yia povadikn €kdoomn ue
XOPAKTIK& TTOU OTIOTUTIWVAY EIKOVOYPAPNOELS apXaiwy aTTIKWY
AnkuBwv,oe ouvepyaoia pe BapAduo, MovteodvTtou ko Aaplavéxn.
Znv ¢kdoon autn (Aéka Asukad AfkuBol 1956) o KepoAAnvods
XPNOIMOTIOINCE UK YpapuaTooEIpd TTou eixe oxedidoel Alya xpovia
vopiTepa kal TNV TPodpile yia uix ekdoon Twy Eidulicv Tou
Ocokpitou, 1 omola duws ToTé Bev VAoTofBnke. H ypauuaTooeip&
QUTT PE TNV ETITNOEUMEVT OXEBIOON TNS PaS METAPEPEL OF
oBNTIKE TPOTUTIA GAAOTIVEY ETTOXWY TIOU EIXAV ETIMPPERTEL
Bafeik To KaAMITEXVIKO €pyo TOU.

To avakaiviopévo gpyaotnplo Tutoypagioas tns AZKT
eTaVoAgITOUPpYNOE TTPOoPaTa UTO TN dieubuvon Tns kabnynTpeias
Aedvng BiddAn ka1 oe ouvepyaoia pall tTns n ypaupatooelpd GFS
Theokritos, oxediaxopevn yneiakd amd tov MNawpyo A. MathidToulo,
eival diaxBéotpn eAelBepa oTo KOWO WS POPOS TIUNS OTO €PYO TOU
Mévvn KepoAAnvou.
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A FEW WORDS ABOUT GFS THEOKRITOS

Yannis Kefallinos (1894—1958) was one of the most innovative
engravers of his generation and the first who researched methodicaly
the aesthetics of book and typographic design in Greece. He taught
at the Fine Arts School of Athens and established the first book
design workshop from which many practising artists of the 60's

and 70’s had graduated. In the late 50's Kefallinos designed and
published an exquisite book with engraved illustrations of the ancient
white funerary pottery in Attica in collaboration with Varlamos,
Montesanto, Damianakis. For the text of Kefallinos' Aéka Asuxad
AfikuBor (1956) the artist used a typeface which he himself had
designed a few years before for an unrealised edition of Theocritos’
Idyls. Its complex and heavily decorative design does point to
aesthetic codes which preoccupied his artistic expression and, although
impractical for contemporary text setting, it remains an original
display face, or it can be used as initials.

The book design workshop of the Fine Arts School of Athens has
been recently reorganised, under the direction of professor Leoni
Vidali, and with her collaboration George D. Matthiopoulos has
redesigned digitaly this historical font which is now available as GFS
Theokritos.
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SAMPLE TEXTS

THEOKRITOS 6 DT

HE PAINTED two of the more private pictures of Jane. One shows her with her coat hat and
gloves at the cloakroom. With a relaxed and introvert air she is getting ready to go home.
The other shows her lost in thought as she leaves the Houlin Rouge and the merry hustle
and bustle. Her sombre, lady-like attire dark and unrevealing done by the artist in vertical
stokes, contrasts with the tawdriness of her surroundings.

THEOKRITOS 7 PT

HE PAINTED two of the more private pictures of Jane. one shows her with her
coat hat and gloves at the cloakroom. With a relaxed and introvert air she is
getting ready to go home. The other shows her lost in thought as she leaves
the Moulin Rouge and the merry hustle and bustle. Her sombre, lady-like at-

THEOKRITOS 8 PT

HE DAINTED two of the more private pictures of Jane. One shows her
with her coat hat and gloves at the cloakroom. With a relaxed and
introvert air she is getting ready to go home. The other shows her

THEOKRITOS 9 DT

HE DAINTED two of the more private pictures of Jane. One
shows her with her coat hat and gloves at the cloakroom.
With a relaxed and introvert air she is getting ready to go

THEOKRITOS 10 PT

HE PAINTED two of the more private pictures of Jane.
One shows her with her coat hat and gloves at the

cloakroom. With a relaxed and introvert air she is get-

THEOKRITOS 12 DT

HE PAINTED two of the more private pictures
of Jane. One shows her with her coat hat and

THEOKRITOS 1% DT

HE PAINTED two of the more private pic-
tures of Jane. One shows her with her

THEOKRITOS 6 XTITMEX

H XYNANTHXH TON OIHEUJATIKON KAT KAAAITEXNIKON NAQAO06€®N THC EAAHNIKHC ANATOAHC
K{I THC €UQOIIAIKHC AUGHC 6THN KQHTH THH €I0XH THC BENETOKQATIAC 0OHYHGE 6€ O1dQooec
ZU®OGEIC KAl OHPIOUQYHGE TO KATAAAHAO KAI[IA YIA THN ANAIITUZH KAI KAQIIOQOQId 6TO

NHO61 €HOC IIOAITIGIOU [I€ IIOAAEC €EKPANGEIC KAT IOIAITE0EC AIOXQMGEIC. XTHN TEACUTAIa
101®C 11€01000 THC BENETOKQATIAC 6THN OIKONO[IIKH €UH[€QIA TON KOHTIKON IIOAE®N THC

THEOKRITOS 7 XTIIMEX
H XYNANTHXIH TON NNCUIATIKON KAl KAAAITEXNIKON NAQAOOGEON THC
EAAHNIKHC ANGTOAHC KAI THC €UQOIAIKHC AUGHC 6THN KQHTH THN €IIOXH THC

BENETOKQATIAC OOHYHOGE G€ OIAPO0eC ZUIMGEIC KAT OHIIOUQYHGE TO KATAAAHAO
KAIJA YIa THN ANAOTUZH KAT KAQIOQMOQIa 6T0 NH6I €NOC IIOAITIGIIOU [1€

THEOKRITOS 8 XTIIMEX

H XYNANTHXH TON OINEUIATIKON KAI KAAAITEXNIKON IAQAOOGEON
THC EAAHNIKHC ANATOAHC KAI THC €UQOIIAIKHC AUGHC 6THN KOHTH
THHN €I0OXH THC BENETOKQATIAC O0HYHGE 6€ O1A(P0o€ec ZUTMGEIC KAT

THEOKRITOS 9 XTITHMEX

H XYNANTHXH TON INCUIATIKON KAl KAAAITEXNIKON IIAQd-
006€®N THC EAAHNIKHC ANATOAHC KAI THC €UQOIATIKHC AUGHC
6THN KQHTH THH €IIOXH THC BENCTOKQATIAC 00HYHGE O1d(ooec

THEOKRITOS 10 XTITMEX

H XYNANTHXH TON ONCUJATIKON KAI KAAAITEXNIKON
NAQA006Ee®N THC EAAHNIKHC ANATOAHC KAI THC
€UQOIIAIKHC AUGHC 6THN KQHTH THN €IIOXH THC

THEOKRITOS 12 XTII'MEX

H XYNANTHXH TON NINCUIATIKON KAl
KAAAITEXNIKON IAQAOO6E€®N THC EAAHNIKHC

THEOKRITOS 14 XTITMEX

H XYNANTHXH TON INCUATIKON
KAI KAAAITEXNIKON HAQAO06CON

THEOKRITOS/interaction 12 DT

H 6UNANTHGH TON IINCUJATIKON KAI KAAAITEXNIKON IIAQAO06E€®N THC EAAHNIKHC ANATOAHC
KdI THC €UQOIIAIKHC AUGHC 6THN KQOHTH THN €IIOXH THC BENETOKQATIAC OOHYHGE 6€ OIAPOQEC
ZUNO6€EIC KAl OHJIOUQYHG6E TO KATAAAHAO KAIJA ¥IA THN ANAIITUZH KAI KAQIIOPOQId 6TO

NHG6I €NOC IIOAITIGIOU [I€ IIOAAEC EKPANGEIC KAI IOIAITEQEC AIIOXQM6EIC. XTHN TEACUTAla
10IOC I1€01000 THC BENETOKQATIAC 6THN OIKONOIIKH €UH[I€QIA TON KOHTIKON IIOACON THC
nooTevou6dac. He painted two of the more private pictures of Jane. One shows her with her
coat hat and gloves at the cloakroom. With a relaxed and introvert air she is getting ready
10 Go home. H GUNANTHGH TON MNEUIATIKON KAl KAAAITEXNIKON IAQAOO6€®N THC EAAHNIKHC
ANATOAHC KAI THC €UQOIIATKHC AUGHC 6THN KOHTH THN €IIOXH THC BENETOKQOATIAC OOHYHOE 6€
O1d(POQEC ZUNMGEIC KAT OH[IIOUQYHGE TO KATAAAHAO KAIA YIA THN Growth KAl Kaomopooia 6To
NHG6I €NOC IIOAITIG[IOU [I€ IIOAAEC EKPANGEIC KAI IOIAITEQEC AIIOXQMGEIC. XTHN TEACUTAIA I0IOC
1eQiodo THE long standing BENETOKQATIAC 6THN OIKONOIIKH €UH[I€QIAd TON KOHTIKON IOAEON
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AEIC'MA TIOAYTONIKOY KEIMENOY

TA ITANATA TON AAKEAAIMONI®N EIIITHAEYHMATA

I TON ei6IONTON €ic TA 6U66ITIA EKAGTR
OCIKNUON 0 I0e6BUTATOC TAC 0U0Ac, 1014
TOUT®ON (PHG6IN, "oudeic ézéoxeral Adyoc'.

9 AOKI[IAZOE¢NOU NAAIGTA IIAQ AUTOIC
TOU [I¢AANOC ACYOIENOU ZOIOU, ®OTE [IH
KQeaoiou 0e160aI TOUC I0E6BUTEQOUC,
MAOAXMOEIN 0€ TOIC NeANI6KOIC, AéYeTal
AIONUGIOC O THC XIKEAIAC TUQANNOC
TOUTOU XAQIN AAK®NIKON [IAY€IQ0N
QIa6ea1 Kai Noo6TAZa1 6KEUA6dl auTo
[HOEHOC PeI0OIENON ANAADIATOC éMeITA
YeU6dIeNON KAl OU6XEQANANTA AIIOITUGAI
KA TON [IAY€IQ00N eilleiN, ® BAGIAET,
TOUTON 0€I TON ZOION YUIRAGAIENON
AAKONIKOC KAl TG EUQOTA A€AOU[IENON
énoracedar.

3 III0NTeC 0i AGKONEC €N TOIC 6UGGITIONC
peroioe AIiacI 0iXa AAPIdooc oU Yo
€Ze6TI IQ0C POC BAdiZEIN 0UTEe TAUTHN
0UTe JAAHN 000N, OI®C €0IZONTAI 6KOTOUC
KAl NUKTOC €00a060C KAI Ade®dC 00eUeIN.

% Todppara éNekda THE Xoeiac ¢IANOANON
TON 0¢ FAAON NAIOCUNATON ZENHAAGIAN
¢I1010UNTO, 0U [IAAAON ANOOOIION H AOYON.
H 0€ IIAIoeid N aUTOoIC HQOC TO A0Xe60dl
KAADC KAI KAQTEOEIN IIONOUNTA KAl
JaXO[IENON NIKAN H AIIOONHGKEIN.

8 AIeTéAOUN 0¢ Kai dNeU XITONOC, €N iIdTION
eic TON éNIQUTON AA[IBANONTEC, AUXTHOOI
TA 6ONATA KAI AOUTOON Kai dAaeipdToN
KATA TO IAEIGTON AIIeXOIeNOl.

6 'EKdecU0oN 0¢ 0i N¢oI O[I0U KaT IAHN Kai
KATA AYEéAHN €111 6TIBAOON, ¢ AUTOI
6UREQPOQOUN, TOU IIAQA TGO EUQOTA
IMeQUKOTOC KAAAIOU TA dKOA TAIC X€QGIN
dN€eU 610HQ0U KATAKAAGANTEC €N 0€ TQ
XEIIONI TOUC ACYO[I€NOUC AUKOPONAC
UIeBAAAONTO KAI KATEIEIYNUGAN
TAIC 6TIBAGI, OCOIANTIKON €XEIN T1
THC UAHC OOKOUGHC. 'EQAN TON THN
WUXHN 6II0UOAION NATOON éPeITo TO 0€
NAHGIAZEIN Ai6XQ0N NENO[II6TO, OC TOU
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