s ndn
4 ()

5 ‘P.,/ g
'y / y ¢
P P C/\ &

TP

ETAIPETA EAAHNIKQN

EEEEEEEEEEEEEEEE GFS BODONI CLASSIC B

TYIIOI'PAOIKQN XTOIXEIQN
! !

. A4 4

S, ™2 e\ N0 S N QJI




GES Bodoni Classic

eMvixe — open type
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AITA AOTTIA TTIA TH BODONI CLASSIC

O Giambattista Bodoni vwp§e 0 6NMUOVTI%OTEQOG

6YEBLOGTNG TVTOYEAPLXWY GTOLXEl®Y TNG ITaAlog xaTd

Tov 180 atwva. EQyalouevog 6TO GTOLYELO{VTTELO TOV
Batixovod xatd tqv vedTNTd TOL NEde 68 eTa@

%0 AGYOAMDNXE ETLGTOUEVO (e ONEG TLG «EEOTIXECY
YAOGGEG TNG OWVATOANG YL TLG 0TTOLEG TOTOVOY
dta@opa BLBAia, Tov xaBOALx0V ddynatog. OTav
aQY0TEQD (BQVGE TO BLxO TOV TVTOYEOPELO GTNY
[Tapua, acyoANBNxe xor we TN LAEAEN EAANVLAGOY
TOOUUOTOGELP®Y %0l £EE006E TOAMAG BLBAion TG
%M0GGLXTG PLAOAOYIOG UE TLG YOOUWOTOGELQEG

Tov. O eAMAnvixol oxedracuol Tov Bodoni elvow

ad TOVG TEWTOVG GTNY NTELRWTLXT Evpomn Tov
ATOUOXQEVVOVTOL QLLL%E aTtd To BulavTivd Wiowa
%00 TO TOAVAQLO U0, GUUTAEYUOITO, TOV ETLAQATOVGE
6TNY eAMMVIXT] 6TovyeoVecio wéyol ToTe. Taw GTOLYElDL
TOV, OUOG, TOPOTL ETNEEAGOY TLG UETETELTO YEVIEG DEV
WOLXQOTUEQEVGOY %Ol GTLAVLO, OLTTOVTWVTOL UETC TO,
uéco, Tov 190v ava.

H EETZ, 6tar wAaicio TNG avauvneTixng éx0061G TV
OAMugovixey tov Iwddpov (2004), yenoipomoinee
TNV XAAGOLXT] EAANVLXT] YOOUUATOGELQC, TOV
Giambattista Bodoni cyediocuévn Ppr@roxd

awd Tov ['oeyo A. Matdidmovro xor Tn Sraditel
TAE0V €AeVDVEQO, GTO %xOLVO. LTO, YOQAXTNQOLGTLXA,
OpenType [ligatures] éyer wpooTedel 1 dvvaToTnTOL
XONGLUOTOINGNG TOV OiPVOYYOV UE TOV TOVIGUO
AVAUEGO GTOVG dVO TUTTOYEOPLXOVG YAQOXTTNES, OTOG
G6TOLYELODETOVGE T eEAAMN VLG xelpevo 0 Giambattista
Bodoni.

www.greekfontsociety.org

A FEW WORDS ABOUT BODONI CLASSIC

Giambattista Bodoni was the most prolific
[talian typecutter of the 18th century. While he
worked in the Vatican Press he was involved
in the typecutting of “exotic” languages for
which catholic literature was printed. When
he established his own press in Parma he did
published many books of the classics with his
own Greek typefaces. He was among the first
European typecutters to move away from the
byzantine cursive tradition with the numerous
ligatures which was the norm until then.

His Greek types influenced many subsequent
designers, yet they fell in disuse by the middle
of the 19th century.

GFS presented Bodoni’s original Greek typeface
in the commemorative edition of Pindar’s
Olympian Odes (2004), in a digital version

by George D. Matthiopoulos, and is now
available as free ware for the general public.
In the OpenType features, under ligatures,

one may alternately use diphthongs with the
accents placed in between the characters, as
Giambattista Bodoni did when setting greek
texts.



GFS Bodoni Classic
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GFS Bodoni Classic

XAPAKTHPIXTIKA OPEN TYPE — OPEN TYPE FEATURES

FEopaora cimety  mwovolvra o0vOelg

UNDER THE ‘LIGATURES’
OPENTYPE FEATURE v

Evecérgc ELTTELY  TOVOUYTA OUOELS
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GFS Bodoni Classic
SAMPLE TEXTS

BODONI REGULAR 6 PT

HE PAINTED two of the more private pictures of Jane. One shows her with her coat hat
and gloves at the cloakroom. With a relaxed and introvert air she is getting ready to
go home. The other shows her lost in thought as she leaves the Moulin Rouge and the
merry hustle and bustle. Her sombre, lady-like attire dark and unrevealing done by the
artist in vertical stokes, contrasts with the tawdriness of her surroundings.

BODONI REGULAR 77 PT

HE PAINTED two of the more private pictures of Jane. One shows her with
her coat hat and gloves at the cloakroom. With a relaxed and introvert air
she is getting ready to go home. The other shows her lost in thought as

she leaves the Moulin Rouge and the merry hustle and bustle. Her sombre,

BODONI REGULAR 8 PT

HE PAINTED two of the more private pictures of Jane. One
shows her with her coat hat and gloves at the cloakroom. With
a relaxed and introvert air she is getting ready to go home. The
other shows her lost in thought as she leaves the Moulin Rouge

BODONI REGULAR Q PT

HE PAINTED two of the more private pictures of Jane. One
shows her with her coat hat and gloves at the cloakroom.
With a relaxed and introvert air she is getting ready to

BODONI REGULAR 10 PT

HE PAINTED two of the more private pictures of
Jane. One shows her with her coat hat and gloves at
the cloakroom. With a relaxed and introvert air she

BODONI REGULAR 12 PT

HE PAINTED two of the more private pic-
tures of Jane. One shows her with her coat

BODONI REGULAR 14 PT

HE PAINTED two of the more private
pictures of Jane. One shows her with

BODONI CLASSIC AEYKA O XITITMEX

H XYNANTHXH 7w mvevparincdy xuw xxhnzeymxedy wopxddoean 7ns Exnmis Avazonis xou tng
evpwmainis Aang orny Koftrn 71y emoyit ng Beveroxparixg oditynoe ae didpopes Lupcioeis xoau dnurolpynae 7o
RaTEINNNO Apa o T ovdaTvEn xou xaprodopiz 670 NGl €vis TONTIGUOY e TONNEG expdroels xxt IIXITEPeS
amoypdaes. Xrny renevrain diws wepiodo Tng Beveroxparing orny ouxovouunt evnusplo 7w xonrixdy wreaw 71
Tpwredovsas.

BODONI CLASSIC AEYKA 7 XTITMEX
H XYNANTHXH zow TVEVUATINGDD Ko KANNTEDVIAGY ﬂaea§d§swv 7ng Exmixic Avazonis
Xt TN svgum’x'[zﬁg Adeng orny Kgﬂrn N emoyh TG ste'mkgocr[xg 0dfynoe oe 5;0’@0654

Cuudsoes xou M#wv’gynae 70 XATHINANNO XN U Y106 TNY oavdrvkn xau zag)ﬂo¢0g[a o0 ol
V0g TONTIGUOU (e TONNEG eXPAVGELS %k LLXITEQES AT PGGeL. KTy TeheuTai 196 meplodo

BODONI CLASSIC AEYKA 8 XTITMEX
H XYNANTHXH 7ov mveopatincy xow xeATE(DIACY Trpxddcear Tng Ernmunis
Avazoris xou 7ng svpomainig Adans arny Koitrn 7ny emoxi ns Beveroxpazing

007y NG Ge dispoges COUTELS Kot INULOUPYNGE TO AATEIANNNO XA 1ot TNy
oavdarvEn xau X2pT0P0pix GT0 VNGL €V05 TONTIGIOU (e TONNEG eXPavGeLs Kot

BODONI CLASSIC AEYKA Q XTITMEX

H XYNANTHZXH 76v 7vevpazindy xow xarNTexmnedy 1epx-00wy 71
Exnnmnig Avaroric xow Tng evea)ﬂoc'[xr/z:; Adeng crny Kgr’zrrz T emoxh Tng
Bweroxeacrixg 0dfynae Ge 3;0’@0654 Coudoeg xou anov’gynoe 70 HATINNNNO

BODONI CLASSIC AEYKA 10 XTITMEX

H XYNANTHXH 7ov mveopuatincdy xow xaMTevixey
ﬂocgocBo’aeaw 7n¢ Exdnmnic Avaroric xow 7ng svgcoﬂac'[xﬁg Adone
cTNnY Kgr’ﬂ'n TNV ETOXA TNG Bs?)eToxgocr[ocg 0d7ynGe ce Bw'c;ooeeg

BODONI CLASSIC AEYKA 12 XTITMEX

H XYNANTHXYH 7w mvevpazincy xow xoahhte-
AVLXCY ﬂaea%’mm ng Exdnvoeic Avarodic xou

BODONI CLASSIC AEYKA 14 XTITMEX

H YXYNANTHXH 7rov mvevpotindy xou
HANNTEYVIXCIY 7roceoc3o’o'£a)7) 7nc Eanvinng

AAAHAETITAPASH/INTERACTION 12 PT GFS BODONI CLASSIC/GFS BODONI

H ovvavrnon tov wvevpatindy xow koA MTEXVIXCIY ﬂocgoﬁo’aaa)?) n¢ Exonvidic Avaroric wow g evgc)md'xr'zg Adene
orny Korizn nv eroxi 7ng Beveroxpaziog odnynse oe diagopes Supcdoels xow dnuueolpynce 7o xxzahMAo (A

yioe Ty oavdwrvEn xou XoQTOPopio GTO YNGL €V05 TONTIGIUOU (e TOMNEG EXPAVGELS Kt LLXLTEQES ATTOYPAGELS. XTNY
Tercvrado 1i6g mepiodo Tng Beveronpatiog arny otxovouuxn evnuspion 7ew xpnzixcdy worewy Tng mpwrelovcus.

He painted two of the more private pictures of Jane. One shows her with her coat hat
and gloves at the cloakroom. With a relaxed and introvert air she is getting ready to

go home. H curdvrnon 7av aveopuatinedy xow xahNTexpixdy mxpadoceay 7ng Exnviaig Avaroris xo ng
svpwmaixig Adang erny Kofirn ony eroyin 7ng Beveroxparing 0diynae e didpopes Supcicets xow dnutolgynce 7o
HATINNNNO XML Y1 TNY oy GTN %ok XKXQPTOPOPLX GT0 MNGL €906 TOMTIGIUOU (Ue TONNES EXPAVGELS %ot LOLXITEQES
acﬁoxgcﬁaatg. 2Tny TehsvTodor 19(w¢ msg[oEo N5 B(s?}sfroxgacr[acg GTNY 0LXOVOULAN wnme[a 7@V xennxcﬁv TONDY TN

TPOTEVOVGXS.
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GFS Bodoni Classic
AEITMA ITOAYTONIKOY KEIMENOY

TA ITAAAIA TON AAKEAAIMONIOQN EINITHAEYMATA

1 Tév dowbvraw g 7o 6UGGITIN EXAGT deLXVU@Y O
/ \ / \ / 7/ U \
mpealraTos 7o Svgacc;, «OLo TOUT@Y» PNGLY, «OVDELS
§£égxeroct NGy 06».

2 Aoupsxiouévov usanera mop’ LTS TOU UéNXDOG
Neyouévov Sy, GoTe N xpeadiov déicIoun TOUG
TPEGBUTEPOLS , ToPUY@PEY D¢ TOIG VervionoLg,
Nyeraw Aoviorog 6 7 Lixehiog TUpavvog 70070V
X Noxamwixdy udyeipor mploucIow xat mposTdbou
OHEVAGOUL HUTQ) (UNDEVOS PELDOUEVOD AVAXNDUXTOG"
Emeiro yevao’c‘uwow ot EUaxega’n)awm amoTTUGOUL
Aol TOV mcyagov améy, «@ BaGIAeL, TOUTOY dél TOV
Copoy yvuvasdusvor Aoxovinds ot 76 Evea)frac
NENOUUEDOD ETOaOoIot».

/ 3y / 9 ~ / /

3 Iibvzes or Adxawes év Toig cuaaiTion (uerpiars
9 / / / U \ v \ ~
oioat iy o ANudTdog ov Yo ot PO P>
Bodilety ovtre ToTNY OUTE IANNY 000V, OGS
9 / / \ \ 9 ~ \ 9 ~
EJiomTou GXOTOUS %ot VUXTOG EVINQGEG KoL KDeldS
00eUeLy.

/ &/ ~ / 9 / ~ \

4 Tpspparo Evexo Tiig Ypelos EusvIoavor: 7y dé
L , , 5 ~ N
ANNDY 71‘06&361){1067&)?) Eswn?wxam ETOLOVYTO , OV

~ 9 A N ’ c \ /7 il 9 ~
UEINOY GvIPGTY N ATy 6. N O¢ Toudelow 7Y AVTOLS
P0G TO KPYECIXNL KANDG KL KAQTEQELY TOVOUVTOL XL
U0 OUEVOY VXD 7] ATOIVNGKRELD.

S Awezrérovw 3¢ ol Gvev YuTdvOs, T iudTION €15 TOY
EVowToY AoUBavovTes, o?vxyngdt T COUXTOL
KoL NOUTQ@Y XA GNELUULTOY XATX TO TALGTOY
ATEY OUEVOL.

6  ExaJevdov 3¢ oL véor 6pov xar’ Ay xolL xare
9 /. 9 \ / o\ 9 \ / ~
Sy ENNY ETTL 6TIBAIDY , UG oUTOL avwe¢ogov7), 70U

\ ~ X / / / \ Vv
mopx 7§ Evpdra mepundrog xandpov 7o dxpo
TG YEQOLY GVEV GIINPOV XATAANAGAVTEG: €V OF T

~ \ / / c / \
NELAGDVL TOUG AEYOUEVOUG AUXOPOVXG UTTEBAANOVTO KoiL
xaTepEly Yoy THlS oTIBxot 35@4057}70{2)7} Exew 7
77c UAng doxoteng.

7 Eoav 76w 7y Yuyny emovdaior maidwy épéro- 70
& TANGLALELY ULGY POV VEVOULGTO , (G TOU GRUXTOS
5~ ) s 9 ~ ~ RS \ c LI
sea)wocg aAA o0V TG YUyng: 0 O eyx?mfmg WG T
ouaxwm TANGLAL@Y amyoc; di Bilov .

8  ESoc 7w xt 7ovg weo)'z'éeovg OO 7OV ﬂgeaﬂvfragaw
EpwTAGI0 TOV TOPeVOVTIL X0t EML TL, XA TOY (AN
STOXQUYOUEVOY 1| TPOPAGELS TAEXOVTQL EMUTNATTELD -

0 08 Ui EMTMITTOY TAYOVTOG KUTOV AUXPTHVOVT
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